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A couple of years ago, British horror and 
sci-fi fans were excited to hear of the 
impending release of Aliens The 
Special Edition, director James 
Cameron’s definitive cut of his modern 
sci-fi classic. This was to feature a full 
seventeen minutes of extra footage cut 
from the movie at the time of its initial 
release in 1986. : 

But two weeks before the video was 
due to hit the streets, the release was 
cancelled due to a last-minute decision 
by top-level management in the States. 
CBS/Fox Video (who have now 
abandoned the CBS connection to 
become plain old Fox Video) got a huge 
pile of mail from disgruntled Aliens 
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fans, as did Video World and, we would 
presume, most other video consumer 
mags that had been trailering the 
release for a while beforehand. But Fox 
remained adamant about their decision 
and extremely tight-lipped about the 
reason for it. 

Stories started circulating about 
Sigourney Weaver having vetoed the 
expanded production for some reason, 
or was it possible that Cameron himself 
had had a change of heart? In fact 
neither was true. it now seems that Fox 
decided to keep The Special Edition in 
reserve as a curtain-raiser for the soon- 
to-be-released Aliens Iil. Thus, Aliens 
Special Edition will be in our video 


shops next month but before examining 
just what extra we’re going to be 
seeing, let’s briefly recap on the Aliens 
saga so far 

First there was only one Alien. It was 
released in May of 1979 and proved to 
be a major hit for Fox, the same studio 
that had previously given the world 
Star Wars. Advance word was good - 
audiences were screaming their heads 
off at some of the more intense scenes 
and queues formed round the block on 
opening day. “It should be another hot 
summer at the Fox office” observed 
Variety’s reviewer, and he wasn’t 
wrong. 

The first Alien movie was directed in our 
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own Shepperton: § Studios under a a clo ak 
of secrecy by Ridley Scott, a British 
film-maker who got his start shooting 
Hovis commercials. It was written n by 
Dan O’Bannon, an old schoolmate of 
John Carpenter (O’Bannon is the guy 
who gets trapped in the lift shaft by an 
alien beach ball in Carpenter’s Dark 
Star), and produced by Walter Hill, the 
expert action director who gave us such 
hits as The § Sree rand 48Hrs. 

Belonging more in the horror genre | than 
science rictlon, Alien | was basically an 
‘old dark h 2 ee movie set in outer 
remarkabl le 2 resemblanc ce to ‘0 the story of 
a minor 50s ‘B’ pic called ‘It- The Terror 
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From Beyond Space, in which a team of 
Earth astronauts made a stopover on an 
alien planet and picked up a monstrous 
hitchiker (a papier-mache Martian 
portrayed by stuntman ‘C rash 
Corrigan!) which they sp ent the next 68 
minutes trying desperately to get rid of! 
Alien was basically the same story, but 
embroidered with high-tech tr rimunings 
and state-of-the-art effects. A crew c 


astronauts landed on an Serlaiet 
enshrouded oe in answer to a 


mys sterious distress call and discovered 
a cache of gat green eggs - Edwina 
Currie eat your heart out! In a 
memorable shock scene, a crablike 
creature springs out of one of the eggs 
and attaches itself to spaceman John 
Hurt’s face. The crew succeed in getting 
the thing off, but once they’re in meen 
space poor old John starts getting 
stomach pains and.... well, you now 
the rest! 





You don’t? Well, this horrible lizarc 




























monster bursts its way Ou it of Hurt’ - 
stomach in a scene that created quite a 
buzz \ when the aril first of pened: So did 

later encounters between the stea saaily 
decreasing members ‘s of the crew and 
the ever-more-fearsome alien, whose 
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weird ‘bio-mechanical’ design was _ 


PE UMMC CMCC hiatal 
macabre Swiss artist H.R. Giger. — 

An important element of Ridley Scott’s 
IAC erat me Ce i Chae ey 
misty camerawork and diffuse lighting. 
This obscured the audience’s view of 
the alien creature, making it seem even 
more frightening, and heightening the 
terror and suspense of the piece in 


much the same way as Howard Hawks . 


had done in his 1951 classic, The Thing 
Pei tim LUe te 

Another key contributor to the first 
Alien was composer Jerry Goldsmith, 

whose intense score complemented the 
FTC Mere Ca errs ce) gee 1 
Oscar. It’s not widely known, but 
Goldsmith also PCT Cr the ‘voice’ ry 
ty Fl UTE Rul a conch shell 
to produce this My sound (he had 
eT Te Bett ES ier ee ice ee 
PE a Tits alba for Planet Of 
Pitot e 
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characterisation. Most of the crew of 
the spaceship ‘Nostromo’ seemed to be 
there just as alien-fodder, with good 
actors like Hurt, lan Holm and Tom 
Skerritt wasted in cardboard roles. But 
few could deny that Sigourney Weaver 
made an impact as the resourceful 
Ripley, who eventually figures out a 
way to outsmart the monster - even 
though the sombre conclusion does 
leave her drifting alone in space. 

The film took so much money that it 
seems very strange that Fox waited 
seven years to concoct a sequel. Still, 
NaC a ae 
with a doozy! The superb sci-fi shocker, 
Aliens finally went before the cameras 
in 1986 under the ean EL t) 


| direction Come ET ty Cameron, FM ceils 


special effects or who had 


ere like Battle Cet its) ere 


Pesce mec UCM rim Te 


HT) anh LL direction of a sleeper 








hit called The Terminator. 

A great deal of the original movie’s 
appeal was based around the novelty of 
audience’s being kept in the dark as to 
the alien’s identity until the final 
CYC Cee Ura MCMC 
do the same in the sequel, Cameron 
opted for non-stop action instead, 
turning his Aliens into a high-tech, — 
souped-up war movie with gung-ho 
marines blasting special effects 
creatures in nearly every scene. 
Remember that Cameron also co- 
scripted Rambo... 

Gite -me eMC Clima eee am ale) 
was a Rambess, Sigourney Weaver was 
back on board as one of the most 
convincing, exciting female action 
heroines anywhere in the cinema, and 
Pam was an even ee smash than 
the original, racking up an impressive 
$42 million at the box-office. 

Aliens opened where the last one 
ended, with Weaver’s character of 
Ripley asleep in suspended animation 
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According to Cameron: “The roe 
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Ce fi ta pyc ce aerate) ee : 
- Btn returns to Earth chat gf 57 years in 
Sic CO tea CUM ae Chime CCC ee UCM Uma ee Uge ee 
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- monsters, Prat ahe Cy Byatt ita 
oS ‘Queen’ CL Ae eye eel 
REM eC LiL Te the ty cy Bey a 


: i Ta ay Ey ae Oo "Leave Wd ale, : 


Par ey tth te died. Be Cees at ar ae 
choker to Cy Me ie irri Le Ut rs an 
Reel tae to CC Ec ey : 
Boca t ici ata tits Coie L girl RL 


craic) Basi ts Pity [5 clutches. 


_ Another of the restored scenes Ee 
kA ae previa ete attacked cL 
ce rere seeking a Pret} host. : 
ae FAR get to see uty : hr 
_ ‘Terraformer’ colony on iit TT planet 
PC eee Tal Cater e 
destroyed by the terrifying creatures. | 
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